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M: Today, we're gomg to talk about culture. More speafically, we're goins to
lock at how pecple from different cultures see the same preture. In a study,
people from Western and Eastern eultwes were given a pichme of a fish m
the ocean. When asked what they saw, most people from Western culfures.
replied, “A fish ™ When azked the same question mest people from Eastern
cultures replied, “A fich i swimming m the ocean” It seeme that people
from Western eultures focused more on the cenfral object whereas those
from Eastern cultures forused more on the overall pictwe. Why 15 there
such a difference” Mo one knows for swe, but we know that culture affects
what we see.
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My oo Jujiunese siident, Taky Masuda, wis enciled shois going 10 his sl foothall
gaime shoetly afier orriving a Michagin in ihe il He win in Tsct thwilbed by fhe game.,
bl hie wns appalled by the bohavior al' s fellow stalends. They kepl standing up amd
mlocking his wiew. In Japan, be wld me. everyone leams from an early age w0 “waich
b your ek Searhing 100 & with paranols — o the contrmry, the poant i 1o make s
Ak i o i o't lairusde oo e pliasime s comvbeinee of sihers. The American
atudents” indilTerence W vhe people behimd e seewsad very mide 1o bnin,

1 L1]

In mlditiom. whereas lapanese and American panicipants made #hoot equal nembers of
meferences o mevemend imvelving active mnimals. the lapanese participangs made slmas
twice pus many references o reldionship mvalving mert, backgroand shjecis, Pechaps
mast bellmgly, the very first semtence from ihe lapamese panicipanis was likely 1o he oo
nelerming 1o the environment <1 lovked Jike (b o pomd,” whereas the first sestence from
Americans was three times & likely w be one r\('h.:l'l.'lllp o ihe focal fish “There was a hig
lish, muybe o trout, meving off o the lefl™

(k]

The behavior of Ameriean football G maotvaned Masada e the by pothess thar
Aians view b workd throagh o wide-angle lens, whesens Westermners lave junned viski
He achieved ihis hy using n siple procedure. He showeil spme animsted unders ot
vigneties o sudenis ot Kvoto Unjversity anad the Universiny of Michigon, The scenes
were oll chursoterized by having one oo more o b “focal™ fish, which were larger, brighaer,
il [asier-moving than asyvibing else i the pictare

“ylgnelic fuinipag teid o &2t Nk A

Iy

Euch soeng also contained (4] kess mpidly moving snimals, os well a8 plans, mocks,
bubbles, v, The scenes lastad ubl.\:!ul l*’;lll'r ':rcult;:l;: E'\:\-um shown rwice. Afuer the
scinid alwwing. paetlidpants wane kel B sy whin ey Bl seen Thelr msavers wen
coided ns noowhiat ey relfereed o) focal fish. other petive chjecis, or hockgreamd and inen
obperte. Amerscans anid Japanese made abour am egunl number of references wohe focal
Tiah, b the Japamese moode mare i B percend mone roleenees i le) bk gronms)
elemenis; inclaling the woter, rocks, bubhles, and inen ploms god amimsls,

Frecal é{—)fﬂ

EBSZ Qe



[EBS ]

| 2d4

4. A#E Ex FAr & 4 A 413 2 yEde

@ 74 A 71 @ FA7 A2l
@ a7 s @ 4d 4% A5}

& B34 7hes

< >

4. @S w3, WX 0 UE AP A S AR

W, Hapgry busthday, Jobm.

M Weloome, Cindy, Thank you for consng

W What 2 beausiful bome!

M: Thanks, By the way, your sister i prefty busy these days, bub?

W: Yeah Ever since she staned working at Professor Lee's laboratory

M: When T met her in the lab, the sxid she vas working on 3 new medical
experiment

W: Right. 50 she aked moe 1o vell you that she’s really sommy for mot coming
o the parry. Here's her gift.

M: Thank you We nlked on the phone yemerday.

W She snd you were supposed 10 pive her 3 report

M: Faght She askboed me io beod her the pepont ihat 1 wrote lasl semeider.

W Before [ forpel, may [ have ibe repont” It seems bike she seally necds of
tousght

M Swe I'D get if for you now. In the meantune, bave some sacks

[ ] , EBS
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(1o bring some food to him

(@ 1o deliver his report to Eddie

(2 to call Eddie to join the party

(@1t help him conduct an experiment
(% to become his partner al the party

A

>

Welcome. You look gorgeous today.

Thank you for your mnviting me to this great party.

Why didn’t your boyfriend, Eddie, come?

He became a researcher at professor Lee’s laboratory last

month, and he has been busy working since then.

: Oh, I see. When I met him in the laboratory, he said he was

working on a new medical experiment.

W: Right. By the way, he said you were supposed to give
something to him.

M: Oh, where 1s my brain? He asked me to lend hum the report
that I wrote last semester.

W: Is the report related fo his experiment?

2EEE

M: Well... not exactly, but there may be some information he can
see for reference.

W: So, all I need to do 15 take 1t to lim? When do you want to
get it back from him?

M: Um... I don’t need the report anymore. Let lum use it as long
as he wants. I'll give 1f to you when you leave, Cindy.

W: Thanks, Eric.

EBS
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W Excuwie me. I'd bke to take a compuier prapines oowse.

MO We have 1 begmer's course. an intermediaste course, and an advanced
Course.

W: I'm a bepinmer. How nmach &5 the class per momdh?

M: It depends. For the regular course, i's $60. and for the insemsive course,
s 580

Wi Td lile to take the reqular course.

M O If you pay for more than theee months altopether. vou can pet a 10
percent disooust off the total

W, Well, I'll jusa pay for one month for now, And I'd abo Bke 1o register oy
sasber for the sane course.

ML Mo problen.

W Good I'll pay for ber, teo. Do I have o buy a fexibook?

M Yes Tenbooks are $10 each

W: 1 see. 'l by two sexibooks.

M All right. Flease fill out these fommas.

:91 5
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Excuse me. I'd like to take a computer graphics course.
Which course do you want to take? We have a beginner’s
course, an intermediate course, and an advanced course.
I'm a beginner. How much 1s the class per month?

It depends. For the normal course, 1t’s $80, and for the
mtensive course, 1t’s $100.

I'd like to take the normal course.

Okay. If you pay for more than three months altogether, you
can get a 10-percent discount off the total price.

: That’s okay. I'll just pay for one month for now. Ah, my
sister asked me to register her for the same course. Is that
okay?

M: Sure! As long as you can pay her enrollment fee as well.

W: I see. Okay, I'll pay for her, too. What about a textbook? Do I

have to buy one?

M: Yes, you do. Textbooks are $8 each.

W: Isee. I'll buy two textbooks.

M: Okay. Please fill out these forms. One for you, and one for

your sister.
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W: Wow! I really love the view from up heve.

M: I do, too. It's been a lonz time siee we came here

W: Yesh Thank you for bonging me here azzin

M: My pleasme. By the way, bow was your tnp to Seatile?

W Great. It was such a long flight. thoush It's good to have my feet on the

M: Good to hear that Well how's your food?

W Awesome! The steak i tender and the peas are fiesh The food and service
here are sull zieat

M: That's why 1’z almost mpos=ible to get 3 reservanon here

W: Then how did vou mamage o get a table tomight?

M: I made a reservation fwo weeks ago.

W That's very thoughtful of you

[ 18 EBS
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M: Did vou bring your daughter’s cap, ma'am?

W: Yes. I brought a yellow one and a blue one

M: T think the vellow one will go well with her sreen shirt.

W: You're nght [pause] Oh she looks bike an angel!

M: She certainly does! Could you put her hands together on the table?

W: OE. [pause] How does she lock now?

M: Well she’s not locking at the camera Can vou use tus toy to zet her
aftention”

W: Swe I want the best shot for her

M: T'll do my best So, when do you need her pictures by?

W: August 1st That's her tarthday.

M: Then we'll have them ready next weskend

[ ]9 EBS
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W: Wow, great! Look at the scenery! I really love the view from
up here.

M: Ido, too. It’s been a long time since we were here last.

W: Yeah, thank you for bringing me here again.

M: It’s my pleasure. How long did your flight take from Seattle?

W: Tt took more than nine hours with a stopover mn Atlanta.

M: It must have been really exhausting.

W: Yeah. but 1f was not that bad. And the flight attendants were
really kand.

M: Good to hear that. Buy the way, how’s your steak?

W: Great. The owner seems to have changed, but the taste and

the service here are still great.
M: Right. That’s why many travel agencies recommend this
place to tourists.
:38 9
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1 gallery 1oy store @ photo studio
A camera shop & clothing store
< >

P Dned you brang your danghter's cap, ma’an?

W Yes. I brought & yellow one and a bloe one.

B Why dom™t you put the yellow one on her? T thmk o o
well with her green chirt.

WE Wi me mght. (pencte) O, shir looks ke an angel

M2 I looks good on ber. Could you put the teddy bear next to
her?

W Sure |ﬂ'|.|.lt'{]'i"“!‘¢ﬁ}'m

M= Ol want, She is not looking at the caser.

W That's why I brought this toy treck. Use thas toy to draw ey
aflenhon

M- Thank vou, ma“am.

WB}lMu@_I}mﬁ:mm mmxwmm

BA: When 15 her burthday?

W.A'u.gu':rld

M: We'll get them framed and delivered to you by next
workend.
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[Phone rings ]

M: Hello. Suze’s Chocolate Factery. How may I help you?

W Hi This 15 Michelle Shaw. Yesterday, I crdered 20 mft sets and T want to
check the status of the delmery.

M: Let me see.. It's scheduled to go out tomorrow.

W: Good It hasn't gone out yet I'd hke to increase the crder.

M: All nght How memy more would vou like?

W Thirty more sets, pleass.

M: No problem If we get confirmation of vour payment by noen today, we

W: I'll transfer the money for the extra order as scon as I get off the phone.
By the way, could I get a discount for the lage ordar?

M: I'm smry, but we only offer discounts en orders of 100 sets or more.

W: Well, 0K Plezse make swre zll 30 sets ship out tomscorow:.

[ ] EBS
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1 1o change the order

2 o offer an extra discount

@ o complain about service

o advertise a new product

(5 to account for a late delivery

< >

(beeping sound)
M: Hello, this 1s Bob Shaw from Bob’s Chocolate. You may not
remember, but last week I ordered 20 organic chocolate gift
sets for this upcoming Valentine’s Day. But I found that the
gift sets are so popular with my customers that there are
already 15 sets reserved even though they are not in stock
vet. So I think I need to mcrease the order, and I hope 1t’s not
too late to change. Please let me know if I can double the
order and receive the products by this weekend. And I'd also
like to know if you can give me a small discount for the
larger order. As soon as I get your confirmation, I'll transfer
the money for the extra order into your account. I'll be

warting for your response. Thank you.
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Swimming Programs for July

Program Days Time M;n;ﬂy

5 days (Meon.~—Fri.) 6:00—6:50am. | $120

3 days (Mon., Wed., Thur) [7:00~7:50 a.m. | $90

2 days (Tue., Thur) 530~7:00 am. | $100*

2 days (Sat., Sun) 100~1:50 pom. | $80

(SR SR
| e | e e

3 days (Mon., Thur., Sat) [6:00~T7:30pm.| $110%

(* Jazz dance included in the fee)

< >
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W: Hi, Bran

M: Oh, hu, Eelly. What are vou doing here?

W: I'm here to register for 2 swinmmg program

M: Really? Me, too. What kinds of programs do they have?

W: Lat's zee. They have five programs.

M: Homm . My work schedule onby allows me to tzke morming programe.

W: Then, how sbout signing up for program A with me? It's 3120 a month

M: I can't. I have an ealy meeting on Frdays.

W: Ther what about program C7 I heard jazz damce 15 really fim

M: But I want to swim for more than 2 days a week. Besides, it’s a httle
expensive. I'm thinking of spending less than $100.

W: Hom . It deesn't leave you nmch of a chowe.

M: You're right I'll sizn up for this program

[ ] EBS

75 11
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Swimming Programs of the Month

Program Days Time Manthly Fea

O A 5days(Mon. ~ Fri) DE:00 - 0B:50 $120
@ B 3 days (Mon., Wed.,, Fri.) 0700~ 0750 %80
(@ [ 2 days (Tue., Thu.) 05:30 ~ 07:00 %90 (+jumping rope)
() [n] 2 days (Sat., Sun.} 1300~ 15:50 3110 (+yoga)
& E  Gdays(Mon,Thu.Sal)  1B:00- 18:50  $120 (+jazz dance)
< >
M Kelly, what ane you domg here?
W Oh, Brian. I'm choosing a swimming program for this
momth

M: T'm also here to sign up for a program. In fact, T need to
exercise regularly becanse I've gammed so much weight
recently.

W. Here are five proprams. Whach one do you want?

M I want to join & moming program because 1 have fo amve at
the office by 8 am

W Then choose Program A or Program B. Actually, T decided
on Program B

M: Um .. T don't thank T can seum on Frdays because T have fo
go to work early for a meeting every Fraday. I also feel
mchned to leam yoga thus month.

W But, if you choose the program with yoga, you can't go

swimmmg durmg e weck.

* Wou are right. T need to exercise during the week.

. Then, how about leamung jazz dance after work, Brian?

¢ Mo oway. I can't even unagme mysell dovang. Then I'll go

for jumnping mope tos month. The progran wmds at e nght

e for me to go to work as well.

===
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M: Are vou full of crestive thought=? Do wou have ideas on mmprowing the
world? Then ow anmal scence competition is the perfect place for you to
shew your talents. The Little Edison Foundation wall award scholarships to
the winners of the competition. This competition is open to all high school
and university smdents Stdents that wish to participate m the competition
need to create a sclence project about fhis year's theme of space
exploraion. Your projects will be judged on ongmahfy and pracheality.
For more mformation, please wisit the website at www hittleedison ore. The
deadline for zpplications is Tme 30th Good Iuck, fuhwe seientists!

(1
2
]
Y]

)

M:
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The Little Einstein Foundation has provided financial
assistance for future scientists. We believe that science
education 1s essential to the economic development of the
country and to the quality of life of every citizen. Every year
our foundation holds a competition for a scholarship. In its
fifth year, this competition 1s open to high school and
university students. The test 1s designed to measure a
person’s academic abilities and scienfific knowledge. An
announcement of the winning entries will be made about a
week after the competition. If you are interested, please
download an application form from our website and send it
to us by email after filling it out by this Monday. Thank you.
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M:

1 You can’t You shouldn’t muin public facilities.

@ Sorry. Thtbmchesinthﬁsparkbeloﬂgtoeveryone_
@ It's easy. You can apply online and send in the money.
@) Be patient. I'm almost finished painting vour bench now,
@ It's a piece of cake. You just need to find a carpenter.

< >
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M: Let's have a seat on thes bench

W: OE This is a really beautiful park, isn't o?

M: Yeah I especially like watching the mmsical fountam from this bench

W: Do you come hers often?

M: Yes. At least once a week. Take a good lock at this bench

W: Is there anything special about 7 [panwss] Hey, your name’s on it!

M: That's nght I've been donstine some money to thes park, and they put oy
name on thes bench

W: Wow, cool! How nmech do vou denate?

M: Ten dollars a month which helps preserve the natoral emvironment of this
park.

W: That's a really great cause. How can I zet 2 bench with mry name om o7

=s3s3s%

22

2

M:

==

HEls S, & M| HEsin s Y42 71 HEe 25 D842,
1) park iz bank

i coffee shop ) school

& eomputer lab

A

>

: Laura, come sit here.

: Hey, Ron. It’s good to see you. Do you often come here?

: Yes. I like watching the musical fountamn.

It’s really beautiful. And the grass really looks fresh.

I think so, too. Look at this bench carefully.

Is there something special? Hey, your name’s on it.

. Yes, 1t 1s. T donated some money to this place, and got this

bench with my name on it.

Did you donate a lot?

: No, not at all. I donate 10 dollars a month, which helps
maintain all the facilities.

: Thats really great. I should get a bench with my name on it
as well.

: You can apply online, and send mn the money.

: Thanks for the mnformation. I will apply as soon as I get

home.
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1 You're right. I think I need to see a doctor.

2 1 didn't get a good grade for biology. either.

@ You should have paid more attention in math class.

@) That's why I'm telling you not to miss his class again.
& Don't worry. I'll take good notes and lend them to you.

< >
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W Chns, are you OK7 You don't look well

M: I've bad a fever since last mght, and it's getting worse.

W: Well, 1t's the flu sesson I hope you didn't catch the flu.

M: That's what I'm wanied zbout. We have 2 big exam coming up.

W: Have yvou seen 2 doctor?

M: Mo. I took some cold medieme this moming, tut it doesn’t seem to be
helping.

W You're really buming up rght now. Why don’t vou go home earky?

M: I'd ke to. but [ don't want to mmss the mology class. The exam 15 only a
fow days away.

W: But if you lose your health, vou lose everythmg.

M: I know, but a lot of the questions on the exam are from the lectures.

W

17. ohg 43 4d9s =5 Kevin®] o7} Kevinel7] &
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Kevin's mother:

@ I'm so proud that yvou won the competition.

@ It would be faster to ride the bicycle to the park

@ I hope you get out of the hospital sooner or later.

@) Why don’t vou invite vour friends to the sports competition?
@ You shouldn’t go out before you're completely healed.

< >
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W: Eevin really likes sperts. He nms very fast and is supposed to nm as the
«class representatrve n the school sports competifion next month But he
sprained his ankle in a bike accident. The doctor said the infury wasn't that
serions, but be stll needed to be careful for a couple of weeks One week
after the accident, Kevin thmks he has recovered enough to mm agan S
he decides to go to the park and practice for the competiion His mother
sees him getting ready o go out, and begins to womry. She thinks he is not
fully recovered yet and wants to stop him In fus stuaton, what would
Eevin's mother most likely say to Kevin?

Eevin's mother:

148 4
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111 laboratory 2 green hovise
() pharmacy A Injection room

(& information desk at a hospital

< >

W Sandro, you came early. Are vou all mght?

M: Mo, I'mnot, Achslby, 1've qust vissted the doclor's office.

W Oh, no. Did you get some medicine from the plormacy?

M: Mo, not yet. [ came nght back to scheol because I didnt want
1 be late for this class.

Wi But you're really buming up night now. How about going
Toone?

M: Mo, The exam i oonly a few days away: T don't want 10 mess
the class

WTM'\&EH!!W.M |l'3v|1nq}u.1rhﬂ.lﬂ1,_3|wlm¢
everytlung.

M: Let me see. (pausel I thnk vou're mght. I should visit the
professor and explain nyy sination to him

W Yes. T'll copy my notes for you. Just go home and get some
rest.

1: Thanks, Lily. I'll be going to the profiessor’s office, then.

W And don't forget o drop by the pharmiacy.

Mz Oy

:133 17
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Debbie: Martin,
(1 dont play with them. They are too wild.
@ 1 hope you get well and get to normal soon.
(# you can’t check out of the hospital for a while,
(@) why don’t you call and invite your friends to a game?
(5 you're not completely well yet. You'd better not go out.
< >
M: Martin really ikes sports, He especially enjoys playing
baseball But e broke hus leg i a car accadent, 50 he was m
the hospital and coukdn't move at all for about fwo weeks
After a month, he got released from the hospatal, and the
doctor sad that he still needed fo be careful for a while since
he'd nok fially recovered. When he got home, lus aunt vissted
him and gave hun a baseball glove as a present. Now he
wants to try has new glovie, so he makes calls to his fnends to
play a game together. His sister Debbie hears Martin talkimg
on the phone. She gpets worned about him and wants o stop
ham. In ths saneation, what would Debbae most likely say o
Martn?
Debibie: Martin, Gexe
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Sir Arthur Conan Doyle, the creator of Sherlock Holmes,
had a great sense of delicacy (1) where other persons” feelings
were concerned. He once paid a wisit to George Meredith,
the novelist, when Meredith was old and weak. Meredith
suffered from an unusual disease that caused him 2 to fall
occasionally. The two men were walking up a path toward
Meredith’s summerhouse, Conan Dovle in the lead, when
Conan Dovle heard the old novelist fall behind him He
judged by the sound (3 which the fall was a mere slip and
could not have hurt Meredith. Therefore, he did not tum and
he strode on as if he (@ had heard nothing. “He was a
fiercely proud old man,” Conan Doyle later explained. “and
my instincts told me that his humiliation in being helped up
would be ) far greater than any relief I could give him.”

[ ] EBS
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There is an old Japanese legend about a man renowned for
his flawless manners visiting a remote willage. Wanting to
honor as well as observe him. the wvillagers prepared a
banquet. As they sat fo eat. all eyes were on ftheir noble
guest. Everyone looked at (A)[what/how]the man held his
chopsticks, so that they could imitate him But then, by an
unfortunate accident. as the mannered man raised a slippery
Stce of tofu o his lips, he (5)[Placed/was placed the
tiniest bit of excess pressure on his chopsticks. propelling
his tofir through the air and onto his neighbor’s lap. After a
‘brief moment of surprise, in order to preserve the myth of
their guest’s perfection and keep (C) [him /himself] from any
embarrassment. all the villagers at the banquet began to fling
tofis into each other’s laps.

(A) ® ©)
CD what - plawd weeee him
@ WhaT PRI, Was placed armaan hjmself
@ how P, plal:ad seeses him
@ how PR plawd seenee himself
:5] hD‘w PR, wWas placcd armaan hjmsclf

[ ]
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Therefore, he did not turn and he strode on as if he had heard nothing.

Sir Arthur Conan Doyle, the creator of Sherlock Holmes, had a great sense of
delicacy where other persons’ feelings were concerned. (@ ) He once paid a visit to
Gieorge Meredith, the novelist, when Meredith was old and infirm. ( @ ) Meredith
suffered from a nervous disease that caused him to fall occasionally. { @ ) The two
men were walking up a path towards Meredith’s summerhouse, Conan Doyle in the
lead, when Conan heard the old novelist fall behind him. { @ ) He judged by the
sound that the fall was a “mere slither” and could not have hurt Meredith, { @ ) “He
was a fiercely proud old man,” Conan Doyle later explained, “and my instincts told me
that his humiliation in being helped up would be far greater than any relief | could give

him." #slither $== ajnzg
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An old Japanese legend tells how a man who was renowned for his flawless

manners once came 1o visit a remote village,

[A) Wanting to honor as well as observe him, the villagers prepared a hanguet,
As they sat to eat. all eyes were on their noble guest. As the mannered man
held his chopsticks, everyone at the table tried to hold his own chopsticks the
same way.

(B} After a brief moment of surprise. in order to preserve the myth of their
guest's perfection and spare him any embarrassment, all the villagers at the
banquet began to fling tofu into each other’s laps.

(C) But then, by an unfortunate accident, as the mannered man raised a slippery
slice of wfu to his lips, he placed the tiniest bit of excess pressure on his
chopsticks. propelling his tofu through the air and onto his neighbor’s lap.

DA} -AC)-(B)
WICI-(A)-(B)

@{B)-(A)-(C)
E{CI-(B)—{A)

@ (B)—{Ch-(A)
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The famous expression, “Keep vour friends close, but keep
vour enemies even closer,” was exemplified well in Nelson
Mandela’s attempt to learn Afrikaans, the language of his
enemy. (1) Mandela first began to learn the language of the
Afrikaners, the white South Africans. in the 1960°s to the
disapproval of his followers. (2 They thought it was a waste
of time. but Mandela felt that it was crucial for gaining insight
into the world view of the Afrikaners. (3 By obtaining this
perspective of how the Afrikaners looked at the world, he
would be able to understand their strengths and weaknesses.
@) In many ways. Mandela's greatest contribution as president
of the South Africans including the Afnkaners was the way
he chose to leave the presidency. (5 This understanding of the
Afrikaners proved to be invaluable later in successfully
persuading them to accept his people’s demands.

[ 122

24. If vou were a butterfly. would you be attracted to a more
colorful flower or a less colorful one? Most of you would
probably prefer the more colorful option. The same is true
for pollinators such as bees and butterflies. For vears,
biologists have known that flowers use striking colors,
scents, elaborately shaped pefals. and nectar to attract
pollinators. Recent studies, however, reveal another powerful
tool of attraction used by flowers: .
Scientists have discovered that mobile flowers are visited
more often by pollinating insects than their more static
counterparts. It is almost as if the flowers are waving to the
insects, saying, “Welcome. Come here and have a drink™
Along with this imteresting finding, scienfists have also
concluded that. due to their greater range of motion, flowers
with long, thin stalks afiract more insects.

* pollinator: %715 w714

@) fancy color scheme
@ having deep roots

1 moving in the wind
@ unigue tasting nectar
5 receiving vocal messages

[EBS ]
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When MNelson Mandela was in prison, one of the first subjects he undertook
was Afrikaans, the language of his enemy. It was surprising, even shocking,
to many of his comrades, but he studied the language intensively and asked
his comrades to do the same. Mandela then proceeded to focus on the history
of the Afrikaner people, his persecutors, and the tragedy of the Boer War,
acquiring a profound understanding of their group psychology and culture. In
the process, he developed a deep respect for the Afrikaners — for their spirit
of independence, their religious devotion, and their courage in battle. This
comprehension of the other side proved enormously helpful later when it
came to persuading the government to accept his forthright “no™ to the crucl
and unjust system of apartheid. rapartheid Sol@e &2iof cigt 0F e B

(1 Mandela’s unfinished fight for freedom

(2 qualities needed to be a good leader

A Mandela's effort to understand. his enemy

Wimportance of learming a foreign language

5 Mandela’s never-ending will to fight against unjust systems
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Flowers “wave™ at insects to get their attention, scientists have discovered. The
finding helps explain why many flowers shake in the breeze, and reveals a
previously unknown trick (A) fused / us ing| o attract insects. Scientists made the
discovery while studying common wild flowers on the Welsh coast. Mobile
flowers are visited more often by insects and attract a wider variety of insect
species than more static blooms, For years, biologists have known that flowers
use striking colors, fragrances, elaborately shaped petals and nectar (B) W’
3} .':llrﬁ-cl-i pollinating insects such as bees and butterflies. Yet no one had ever
seriously considered whether moving in the wind acted as a similar signal.
Scientists also revealed that flowers with long, thin stalks move around more in
the wind, (C) !which .FJ[| allows them to attract more insects,

(A) (B) (8]
@ using - attract = which
@ using o attract it
@used - attract it
used oo to attract which
Eused e o attract =it
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27. Why don’t we think differently more often? The reason is
that we do not need to be creative for most of what we do.
For example, we do not need fo be creative when we are
driving on the freeway, or riding in an elevator, or waiting in
line at a grocery store. when it
comes to the business of living. For most of our activities,
these routines are indispensable. Without them. our lives
would be in chaos, and we would not get much accomplished.
If yvou got up this morning and started contemplating the
shape of your toothbrush or questioning the meaning of toast,
vou probably would not make it fo work

1) We are creatures of habit

) Social restrictions do nof apply

2 We pay more attention to safety

@) Personal accomplishments do matter

&) Creative thinking is highly recommended

28. In Chinese food. the idea is that it should be boiling hot,
because that is crucial to ifts flavor, embodied in the phrase
wok hei, which means the ‘breath” or essence of the
combination of tastes added by a hot wok. In 2005 Belgian
researchers at Leuven Umiversity confirmed just how the
link between temperature and taste works. They identified
microscopic channels in our taste buds, which seem to
respond differently at different temperatures. Apparently, the
higher the temperature, the more intense the flavor. This is
why
which i1s why ice cream makers add stacks of sugar—as you
can tell all too clearly when ice cream melts. In a similar
way, some bitter tastes. like tea. taste befter when hot
because they are more intense.

*wok: T35 A4 @

1) ice cream tastes better when tea flavors are added

(Z) ice cream does not taste that sweet straight from the fridge
(@ they serve ice cream for dessert in Chinese restaurants
@ it is not recommended to eat ice cream while drinking hot tea
(%) ice cream tastes sweeter especially in the winter time

105 3
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Why don't we “think differently” more ofien” The reason is (U that we don’t need
1o be creative for most of what we do. For example, we don't need 10 be creative
when we're driving on the freeway. or riding in an elevator, or & wait in line at a
grocery store. We are creatures of habit when it comes to the business of living. For
® most of our activities, these routines are indispensable. Without them, our lives
@ \.\E{ﬂd be in chaos, and we wouldn’t get much accomplished. If you got up this
morning and started contemplating the bristles on your toothbrush or & questioning
the meaning of toast, vou probably wouldn’t make it to work.
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In Chinese food, the idea is that it should be boiling hoi, because that is crucial
o its Mavor, embodied in the phrase “wok hei,” which means the ‘breath” or
essence of the combination of tastes imparted by a hot wok. In 2005 Belgian
res¢archers at Leuven University confirmed just how the link between
temperature and taste works. They identified microscopic channels in our taste
buds, which seem to respond differently at different temperatures. Apparently, the
higher the temperature, the more intense the flavor. This is why ice cream doesn’t
taste that sweel straight from the fridge, which is why ice cream makers add
stacks of sugar — as you can tell all too clearly when ice cream melts. In a
similar way, some bitter tastes, like tea, taste better when hot because they are
more intense. wok S5 |

(D Interactions Between Sweet and Bitter Tastes

(21 A Perfect Combination of Taste and Nutrition

(@ The Influence of Food Temperature on Its Taste

@ Food Preferences Between Different Ethnic Groups
&) Perception of Food Flavors by Both Taste and Smell
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The traditional American view was that fences were out
of place i the American landscape. This notion turned up
(D repeatedly in nineteenth-century American writing about
the landscape. One author after another severely (2 criticized
“the Englishman’s insultingly inhospitable brick wall topped
with broken bottles.”™ Frank J. Scoft. an early landscape
architect who had a large impact on the look of America’s
first subwrbs, worked tirelessly to {3}@ the landscape of
fences. Writing in 1870, he held that to narrow our neighbors’
views of the free graces of Nature was (@ unselfish and
undemocratic. To drive through virfually any American suburb
today, where every lawn steps right up to the street in a
gesture of () openmess and welcoming. is to see how
completely such views have triumphed.

32, (A). B). (€8 7 vlw sheld] e B @2 7E
A 727

A case of the negative impact of an innovation was reported
by a researcher examining the spread of the snowmobile among
the Skolt Lapps in northem Finland. The snowmobile offered
considerable relative advantages to the Lapps who used reindeer
sleds as their primary means of fransportation. It was much
faster, making trips for supplies more efficient. However, the
snowmobile had (A) [beneficial / disastrous Jeffects on the Lapps.
First. the noise of the snowmobile frightened the reindeer. who
in turn exhibited health problems and produced fewer calves
cach year. Herd sizes were (B)[educed/ increased] further by
herders who sold some of their reindeer to buy a snowmobile.
With smaller herds. the Lapps found it more difficult to survive,
and the snowmobile was evenfually viewed as a product that

deove.the Lapps into (O povery  weal]
(A)
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The traditional American view was that fences were out of place in the
American landseape. This notion tarmed up 0 repeatedly in nineteenth-century
American writing about the landscape. One author afler another denounced “the
Englishman’s insultingly inhospitable brick wall & topped with broken bottles.”
Frank 1. Scodt, an carly landscape architect who hiad a large impact on the look of
America’s first suburbs, @ worked tirelessly 1o rid the landscape of fences.
Wriling in 1870, he held that @0 o narmow our own or aur neighbor’s views of the
[ree graces of Nature was selfish and undemeocratic, To drive through virtually
any American suburb today, where every lawn steps right up 1o the sireet in a
gesture of openness and welcoming, is o see & however completely such views

have trivmphed.
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A case of the was reported by a researcher examining the
diffusion of the snowmobile among the Skolt Lapps in northern Finland. The
snowmobile offered considerable relative advantages to the Lapps who used
reindeer sleds as their primary means of transportation, Tt was much faster,
making trips for supplies considerably more efficient. However, the
snowmobile had disastrous effects on the Lapps, First, the noise of the
snowmobile frightened the reindeer, who in wm exhibited health problems
and produced fewer calves cach year. Herd sizes were reduced further by
herders who sald some of their reindeer to buy a snowmobile. With smaller
herds, the Lapps found it mare difficult to survive, and the snowmobile was
eventually viewed as a prodwct that drove the Lapps into uncmployment and
Uizba,

Zomovement against technology
4 megative impact of an innovation

U community imegration policy
Srregional conflict related to politics
(5 investment success of a minority group
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Population Growth & Forest Loss Since 1950
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The graph above shows the perceniage of populabion groath
and forest loss in the continents of the world since 1900,
(1) Africa shows the highest percentage of popalation groweh|
whereas Europe shows the lowest perceniage of populsion
growith (2 Africa also shows the highest percemtage of forest
loss, follewed by Ladn America, Oceania. Asia and North
America 0The only continent that exhibits a pegative
percentage m fovest loss, whoch tanslates o foresd gan, 15
Fumope ) A pomi of nobe 15 st wlale Asa ad Ocesmza
have @mle pecentages of popubhom goath, Ooeanza
deplays bess Borest lows han Asma (5 Overall, theve ae ouly
o continents whose percentage of forest loss s greaser than
five percent.

36. Jaisalmersl] 3 o 29 Wbt dAshe AlE?

Known as the Golden City, Jaisalmer., a former caravan
center on the route to the Khyber Pass, nses from a sea of
sand, its 30-foot-high walls and medieval sandstone fort
sheltering palaces that soar into the sapphire sky. With its
tiny winding lanes and hidden temples. Jaisalmer is straight
out of The Arabian Nights. So little has the way of life
altered here that it is easy fo imagine yourself back in the
13th cenmury. It is the only fortress city in India still
functioning. with one quarter of its population living within
the walls. It is just far enough off the beaten path to have
been spared damage from tfourists. The city’s wealth
originally came from the substantial folls it placed on
passing merchants.

(1) Khyber Pass®| & 7154 ) #lsba gl
@ A8 A 2 HEE 7o) gl
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Population Growth & Forest Loss Since 1990
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The graph above shows the relationship between population growth and forest
loss of the continents of the world since 1990. (D Europe shows by far the lowest
percentage of population growth and forest loss (actually the forest increased),
but Africa shows the highest. @ The population growth of Asia is almost the
same as that of Oceania, but the forest loss of Oceania is much greater than that
of Asia. @ North America shows the second smallest population growth and
forest loss, but Latin America shows the second largest population growth and
forest loss. @) There are four continents whose percentage of population growth is
greater than that of the forest loss. & North America and Asia protected their
forest a lot better than Oceania and Latin America considering their population
growth.
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Known as the Golden City, Jmsalmer, a former caravan center on the roite
to the Khyber Pass, rises from a sea of sand, its 30-foot-high walls and
medieval sandstone fort (A) [sheliering [ assaulting | carved spires and palaces
that soar into the sapphire sky. With its tiny winding lanes and hidden
temples, Jaisalmer is straight out of The Arabian Mights, and so little has life
(B) [alternated / altered] here that it's easy to imagine yourself back in the
13th century. It's the only fortress city in India still functioning, with one
quarter of its population living within the walls, and it's just far enough off
the beaten path 1o have been spared the worst ravages of tourism. The city’s
wealth originally came from the (C) [substandard / substantial| tolls it placed
on passing camel caravans.

a) (B! )
(Ushelering -+ aliernated -+ substantial
2 sheliering =+ altered substandard
D assaulting <o alternated o substandard
[0 sheltering -+ altered o substantial
(5} assaulting - altered - substantial
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The best-known female artist of the sixteenth cenfury,
Sofonisba Anguissola, was bomn into a noble Ifalian fammly.
Her mother died young, leaving her wealthy husband with five
talented daughters. Umisual of the time, this liberal father gave
his daughters a full classical education mncluding painting. It
was this enlightened attitude that enabled Anguissola to earn
her own living as a porfrait painter in the Spanish court and
helped her fo rise above the restrictions of her class and
gender. In Three Sisters Playing Chess, Anguissola broke
with tradition by concentrating on those scenes and models
available to her, painfing her sisters in a domestic seffing.
This gave the portrait an immmediacy. which allowed the
contemporary Italian art historian Vasari to attribute to her the
development of the conversational portrait, as opposed to the
formal frontal or profile portrait.

@ it ohd A gt Al AelEe] slddch
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@) Three Sisters Playing Chessel] 7412 Apv) g asich
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39. One of the common mistakes that employers make is
looking at a team of employees as a homogeneous group that
rises and falls together. Offening incenfives, such as a group
bonus or a vacation trip, to a team as a whole is not a smart
managerial move because it fails to acknowledge who an
mdividual is. For example, sending an entire team to Hawan
for a job well done actually discourages an emplovee’s efforts
to do his best work. He only needs to perform well enough
to help achieve the team objective. If. on the other hand. the
employee knew that individual rewards were possible, he
would be more likely to strive to oufperform expectations.
While teamwork is important within a corporation, management
should come up with new compensation packages to help
mdividuals to become champions.

* homogeneous: 5334
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The besi-known female artist of the sixteenth century, Sofonisba Anguissola
was born into a noble Iialian family. Her mother died @ young, leaving her
wealthy husband with five talented daughters. Unusually, this liberal father pave
his davghters a full classical education, @ which included learning o paint. It
was this enlightened attitude that emabled Anguissola o eamn her own living as a
portrait painter in the Spanish court and & helped her o transcend the constraints
of her class and gender. In Three Sisrers Plaving Chess, Anguissola broke with

tradition by concentrating on those scenes and models available to her. @ Placing

her sisters in a domestic setting gave the portrait an immediacy, which allowed
the contemporary ltalian art historian Vasari to & be anributed to her the
development of the conversational portrait, as opposed o the formal frontal or
profile portrait.

132 1
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While teamwork is important within a corporation, the team should be regarded as a
support group that allows its members to become champions. Think of a jazz band. The
band lays down a musical structure that allows each soloist to shine. When a saxophonist
plays an (A} [awesome ¢/ awful| solo, he or she receives personal recognition such as
applause afier the solo, above the other members of the band. The rest of the members
will get the chance for recognition when their tum comes later in the song. Sending an
entire team 10 a resort for a job well done acwally (B) |discourages / enccil_.lragex: an
employee’s efforts to do his or her best wark. He or she only needs to perform enough to
help achieve the wam ohjective. If, on the other hand, the employee knew that individuwal
1) lm-._.fin_mﬂcj were possible, he or she would be more likely to strive o

outperform expectations,

(A} 1B ()
Dawesome = discourages rewards
@ awesome - discourages o penalties
Hawesome - encourages  rewards

Jawful oo discourages oo penalties
aawful e gheOurages e rewards
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41. Many theatergoers have been offered lots of good plays
including West Side Story. The King and I, and Dracula for
several decades. However, they have hardly ever seen new
works recently because many producers have avoided making
a new play. Part of the reason may be the tremendous cost
of making a new production these days. It is true that many
producers asked to invest a few hundred thousand dollars in
a production have preferred a play of proven merit and past
success to a new, untried play. That sounds like a reasonable
excuse but, mn fact, this practice can lead to an undesirable
siuation. Unless new plays are given a chance today. there
will be nothing to revive in the future.

1 Secrets of Successful Theater Performance
Z) What Are Recent Trends in Stage Design?
@ Merits of Reviving Classic Plays

@ Why Not Take a Risk on New Plays?

&) Effective Ways to Reduce Production Cost
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42. If you compare a walnut with some of the beautiful and
exciting things that grow on our planet. it does not seem to
be a marvelous creation It is common. rough, not
particularly attractive, and cerfainly not of mmch wvalue.
Besides, it is small Its growth is limited by the hard shell
that surrounds it—the shell from which it never escapes
during its lifetime. Of course, that 1s the wrong way fo judge
a walnut. Break one open and lock inside. See how the
walnut has grown to fill every comer available to it. It had
no say in the size or shape of that shell However, given
those limitations, it achieved its full growth How lucky we
will be if like the walnut. we blossom and bloom in every
aspect of the life that 15 given us. Take heart! If one nut can
do it, so can you.

1) Reach Your Full Potential

@ Be Strong Like a Nutshell

@ Walnuts: The New Cure-all
@) Soar Above the Walnut Trees
5 Rebuild Your Outer Shell
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Many theatergoers have been offered lots of good plays including West Side Story,
The King and {. and Dracula for several decades, However, they have hardly ever
seen new works recently because many producers have avoided making a new play.
Part of the reason may be the tremendous cost of making a new production these
days. It is true that many producers asked to invest a few hundred thousand dollars
in a production have preferred a play of proven merit and past success (o a new,
untried play. That sounds like a plausible excuse but, in fact, this practice can lead
to deplorable situations. Unless new plays are given a chance today, there will be
nothing to revive in the future,
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11 o commpeare & walmul wilk some of Use beautiful and exciling hings Uhal grow on
our plangl. it does nol seem lo be a marvelous creation, 1t is common, roagh, not
particularly amractive, and ¢omainly nod vabuahblc in any moncrary sense A)

0 s small. s M'M.Ih i5 limsived B the hard shell thar suresonds i the shell fran
which it never escapes during s lifetime. OF cowrse, that's the wrong way o judge a
walnut. Brcak one open and bk mide. Soc baw the walnut has grown o G every
coamer avnilshie o it 1 had no sy in the sice or shape of thal shell. (1)
given these limstatmons, it achievesd ils full potential of growth, How lucky we will be
Al like the walsul, we blossom and bloon in every crevice of the life that is given s,
Take heart! If one nut can &0 iL #0-Can you,
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